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Mrs. Powell’s Advanced Placement Literature and Composition 

2019 Summer Readings and Assignments  

bonnie.powell@yourcharlotteschools.net 

Google Classroom code: gd7nfo9:  (GC) indicates submit in Google Classroom 

Hello and welcome to AP Literature and Composition.   I hope you had a successful year and that you 

will be able to recover quickly.  I am looking forward to discussing this year’s summer assignments with you as 

I truly feel they will change, or at least enhance, the way you perceive literature and will encourage you to 

explore new territory. I have copies of How to Read Literature like a Professor in my classroom library which 

you may check out on a first-come-first-served basis; however, the book is so great, you probably want to 

purchase your own copy.  I would like to encourage you to try to purchase your summer novel, though, so that 

you may annotate directly in the book.  There will be no excuse for not having assignments complete and either 

submitted on time or with you on the day you return to school.  All summer assignments which are submitted 

into Google Classroom (GC) are due August 2nd.  

Students will receive a zero on any missing summer assignment(s) and, in the case of a class transfer, 

will take the zeroes with them. My e-mail address is on this paper should you run into any questions or concerns 

over the summer.  Please do not wait until the last minute, though.  First of all, I probably won’t be able to help 

at that point, or you may not enjoy the summer experience as you will feel rushed or resentful.  Instead, enjoy 

your literary travels. 

 2018 SUMMER READINGS 

1.  Required (Please read first):  How to Read Literature Like a Professor (2003) or current edition, Thomas 

C. Foster.  You may also download.  

2.  Required: 

A]    Choose and read ONE novel from the list of contemporary classics (post-1978) on the back of this 

page.  Any of these titles would be appropriate for the open-response of the AP test IF you were to read them 

thoughtfully and analytically as a work of literature. Caveat 1:  Many of these works have been made into films.  

The film, as you know, is never a replacement for the novel.  First of all, you are analyzing literature-- the words 

and their arrangements are the creations of these authors. Secondly, the film is usually not an accurate 

representation of the novel. It has been made into a script.  The order, characters, and endings have been altered, 

and parts have been deleted or added. Caveat 2:  Do not replace reading the novel with online “aides.”  This is 

a summer assignment for which you are allowed CHOOSE your novel. You need to see if you can read the book 

by yourself.  You will have to be able to read and analyze by yourself to prep for the exam and to succeed in 

college. Caveat 3:  Do not read works that you have read for another class, even as a summer reading.  You 

need to move forward and garner as much reading experience as possible. 
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Contemporary Classics List- Please try to acquire your own copy of the book.  We would like for you to 

annotate in the actual book as you would in college. Perhaps you can go in on an order from Amazon with your 

friends, go to the library, or try a used-book store like Goodwill Books in Venice. Please DO NOT read works 

you have already read or have covered in your high school curriculum, including as a summer reading.  You 

want to cover as much ground as possible. Many of these works contain mature subject matter; if you or your 

parents deem any work objectionable, please choose a different one.  If you don’t like the novel, please choose a 

different one.  Perhaps you could do some research or ask your peers before committing.  

1) The Namesake-- Lahiri 

2) The Things They Carried-- O’Brien 

3) The Women of Brewster Place-  Naylor 

4) On Such a Full Sea --Lee  

5) A Thousand Splendid Suns or The Kite Runner—Hosseini 

6) A God of Small Things-- Roy 

7) Monkey Bridge-- Cao 

8) Never Let Me Go – Ishiguro  

9) Oryx and Crake or Alias Grace- Atwood 

10) A Lesson Before Dying- Gaines 

11) Purple Hibiscus- Adichie 

12) The Road- Mcarthy 
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Mrs. Powell’s AP Literature and Composition 

Please read over the entire assignment before beginning your summer work.  Thank you. 

2019 Summer Assignments:  All assignments submitted into Google Classroom are due August 2nd.  

I] Annotations:  Annotate your novel with the annotation style of your choice:  write in your book (always preferred for a 

college course), OR color code sticky notes, OR journal. There are annotation-style suggestions on the LBHS Website 

under Media Center in the Study Skills Appendix. Your notes for each genre must include notes (plural and thorough) 

on all of the following considerations: 

Required Annotations List.  Notes Must Include Unique and Significant Instances of… 

1) Literary and Rhetorical Devices, Diction (consider also sounds of words, imagery, and connotations), Syntax. 

2) Protagonist’s evolutions, devolutions, epiphanies, or other transformations and their causes and effects? 

3) Potential symbols, archetypes, motifs.  

4) Settings including settings within settings within settings, and significant details including props. 

5) Roles of minor characters, including those who may appear briefly or not at all. 

6) Connections (NOT plotty connections) with other works of literary merit you have read in high school. 

II] Analysis Paragraphs (GC): Using your annotations from above, write a thorough one-paragraph analysis including 

gracefully embedded parenthetical citations for your textual evidence and analysis of the embedded text. You MUST 

write one paragraph each of the 6 different annotation notes above for a total of 6 paragraphs.  In addition, the 6 

paragraphs must cover material from the entire book- the exposition to the resolution- not just the first 10 pages. See the 

sample below as an example of a labeled and thorough paragraph response. 

Example for a paragraph on Annotation Notes List #1:   

Literary Device-  Simile:  Tim O’Brien ends the first section of the novel with the visual parallel, “they carried like 

freight trains; they carried it on their backs and shoulders-and for all the ambiguities of Vietnam, all the mysteries and 

unknowns, there was at least the single abiding certainty that they would never be at a loss for things to carry” (2).  

Initially, O’Brien stresses the physical weight of what soldiers have to carry for simple survival, heavy “like a freight 

train” (2).  However, the combination of the emotional weight of loved ones at home, the fear of death, the responsibility 

for the men with whom one fights, and the physical weight accentuate the daily burdens of the soldiers in Vietnam.  This 

quote also addresses the confusion that the men felt about the reasons they were fighting.  Referring to the reasons as 

“mysteries” and “unknowns,” the soldiers cling to the only certainty -- things they had to carry--in a confusing world 

where “normal” rules are suspended. 

III]  Tone and Style Vocabulary (GC): Using the Tone and Style Vocabulary in Google Classroom, create notes as you 

see below, relating to 3 different characters and 3 key settings from your summer novel. Apply 3 different tone and style 

words to each of the 3 characters and to each of the 3 settings.  Do NOT reuse any words, please.  Include a brief note on 

how that word represents your label. See the sample below. 

 

Example of a label and some representative words: 

1) Lady Macbeth 

 Iconoclastic- “unsex” me, pluck the babe from my breast- challenges traditional gender roles 

 Crepuscular- summoning the ministers of darkness, cloak of darkness to hide the “deed” 

 Aberrant-  plays the role of the masculine and dominant figure, encourages murder 
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IV] Tracing Potential Themes:  In addition, as you read your summer novel, please trace the development of at least 

three of the thematic questions from below. These notes will become the foundation for your first timed write when you 

return.  You will have to create an argument (thesis/ claim) in the style of an AP open-response question (Question 3 on 

the exam) and will have to defend that claim with evidence from the text. Remember we are thinking in terms of 

addressing universals, society, and human nature—not in terms plot or retelling the story. When I say “we” here, I mean 

people/ society which includes us—the reader.  The characters are experiencing what humanity experiences.  We share. 

 

1) What causes alienation and how do we address or react to our alienation? 

2) What leads to social and moral development? 

3) How do we define “justice” and how do we search for it? 

4) How do surroundings shape our moral and psychological development? 

5) How do desires both propel and obstruct our development? 

6) What are some of the ways that illusions or misconceptions about ourselves or our society are shattered? 

7) What are some potentially dangerous political and social issues, and how do we confront these issues? 

V] Foster Notes and Application:  See Foster-Inspired Prompts document on the next page for instructions. 

VI] Awareness and Preparation:  Please go to the College Board website: 

https://apstudent.collegeboard.org/home?affiliateId=stdlp&bannerId=apstd7 

Read the AP Literature Course Home Page, Frequently Asked Questions, and Exam Tips.  Sign up for access to practice 

tests and to receive exam scores. Please come to class ready to ask questions, take a quiz, and to take initiative in this 

course.  

VII] Multiple Choice:  Please complete the practice multiple choice practice test in the green AP Test Prep Series 

Workbook pages 165-175.  Define unfamiliar words in the questions and answer choices and bring with you day 1.  

Annotate all over the passages.    Do not peek at the answers until you have finished; then, you can check your answers. 

Next, in the green AP Test Prep Series, read over the three essay prompts for Practice 1 and the scoring commentary. DO 

NOT WRITE the essays. Just get a feel for the prompts and the language of the evaluators.    

 

  

https://apstudent.collegeboard.org/home?affiliateId=stdlp&bannerId=apstd7
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Thomas Foster- Inspired Prompts 

 “How to write like a professor about reading like a professor.” 

1) Using poems, short stories, novels, and/ or plays of literary merit that you have read (may include your summer novel as 

well), please take notes on each of the following topics.  These are notes!  Choose the style that works best for you.  These do 

not need to be submitted on GC, but they should be done electronically, so you can add and revise. 

2) Now, choose one of the topics from below and type an 800- 900 word, MLA formatted Fosteresque (in his style) analysis 

using your summer novel. Please include the word count at the end of the essay and include a Works Cited on the last 

separate page.  Use the notes you took to help you focus. This one must be submitted in GC. 

Chapter 1 -- Every Trip Is a Quest (Except When It's Not)  

Show how at least three aspects of the QUEST apply to something you have read. Refer to the ideas presented in Chapter 1. 

Chapter 2 -- Nice to Eat with You: Acts of Communion 

Choose a meal from a literary work and apply the ideas of Chapter 2 to this literary depiction. 

Chapter 3: --Nice to Eat You: Acts of Vampires 
What are the essentials of the Vampire story? Apply this to a literary work you have read.  

Chapter 5 --Now, Where Have I Seen Her Before? 
Define “intertextuality.” Discuss three examples that have helped you in reading a specific work. 

Chapter 6 -- When in Doubt, It's from Shakespeare... 

Chapter 7 -- ...Or the Bible 

Chapter 8 -- Hanseldee and Greteldum 

Chapter 9 -- It's Greek to Me 

Discuss a work that alludes to or reflects Shakespeare. Show how the author uses this connection thematically. Reread pages 44-46 

carefully. 

OR   

Discuss Biblical allusions that Foster does or does not mention in a work you have read and show how these allusions relate to the 

significance of the work as a whole. Be creative and imaginative in these connections. 

OR 

Think of a work of literature that reflects a fairy tale. Discuss the parallels. Does it create irony or deepen appreciation? 

OR 

Discuss how characters or situations in one of your works were derived or inspired by characters or situations from Greek mythology. 

How do these allusions contribute to the significance of the work as a whole? 

 

Chapter 10 -- It's More Than Just Rain or Snow 
Discuss the importance of weather in a specific literary work, not in terms of plot. 

Chapter 11 --...More Than It's Gonna Hurt You: Concerning Violence 
Present examples of violence found in one of your works and show how the effects contribute to the significance of the work.  OR 

explain how violence is used differently or similarly in a work you have read.   
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Chapter 12 -- Is That a Symbol? 
Show how a particular symbol is used ironically in a work you have read.   

Chapter 13 -- It's All Political 
Assume that Foster is right and "it is all political." Use his criteria to show that one of your works is political. 

Chapter 14 -- Yes, She's a Christ Figure, Too 
Apply the criteria on page 119 to a major character in one of your works. Try to choose a character that will have many matches.  

Chapter 15 -- Flights of Fancy 

Select a literary work in which flight signifies escape or freedom. Explain in detail.  OR choose one of your works in which flight is 

used ironically and explain how the irony contributes to the work as whole. 

Chapter 16 -- It's All About Sex... 

Chapter 17 -- ...Except the Sex 
Sex is often suggested with much more art and effort than it is described, and, if the author is doing his job, it reflects and creates 

theme or character. Choose one of your works in which sex is suggested, but not described, and discuss how the relationship is 

suggested and how this implication affects the theme or develops characterization. Or examine the treatment of sex in one of your 

works and analyze how this treatment enhances a theme. 

Chapter 18 -- If She Comes Up, It's Baptism 
Think of a "baptism scene" from one of your works. How was the character different after the experience? Discuss. 

Chapter 19  

Chapter 20 -- ...So Does Season  and Geography Matters... 

 

Discuss at least three different aspects of one of your works that Foster would classify under "geography."  Explain how and why he 

would classify it as such. 

OR 

 

Choose a work that mentions a specific season. Then discuss how the poet uses the season in a meaningful, traditional, or unusual 

way.  

Chapter 21 -- Marked for Greatness 
 Select a character with a physical imperfection and analyze its implications for characterization.  Explain how this imperfection 

contributes to the significance of the work. 

Chapter 22 -- He's Blind for a Reason, You Know 

Chapter 23 -- It's Never Just Heart Disease... 

Chapter 24 -- ...And Rarely Just Illness 
 

Recall a character who has a disease or who has died of a disease or one who is blind. Consider how this disease, death or inability to 

see reflects the "principles governing the use of disease in literature" (215-217). Discuss the effectiveness of the death as related to 

plot, theme, or symbolism. 

 

Adapted from assignments originally developed by Donna Anglin. Notes by Marti Nelson. 

 


